




soundscapes using spatial effects. Faust’s 

Lullaby accounts for a milestone in her 

development. It combines a soundtrack 

with live electronic control, the score 

instructing the musician when to turn the 

‘delay’ on or off. This allows Juho Myllylä to 

cleverly control the sound in the space while 

playing. Guterres succeeded in mastering 

these tricks by extensively experimenting at 

Can Serrat, an artist residency in a Catalan 

farmhouse in El Bruc (Montserrat) that 

granted her the opportunity. In dialogue 

with electronics, Juho Myllylä switches 

between tenor, soprano and sopranino 

recorders with great agility. Visuals might 

accompany his live performance if required.

Faust’s Lullaby zooms in on the metaphysical 

opposites of lust and greed versus morality, 

as addressed by countless writers and 

philosophers from Marlowe and Goethe to 

Kierkegaard. A most familiar mental struggle 

mankind still fails to escape from. Guterres 

felt inspired by this topical relevance 

of the legend of Faust. Free spaces for 

improvisation give the performer every 

opportunity to share personal struggles 

with the listener, both in moments of 

turmoil and reconciliation. ‘After all, we are 

all human,’ Guterres observes. Towards the 

end of the piece, she tries to let us experience 

a sense of ‘abandoning the physical world’. 

Reconciliation with all our shortcomings 

seems within reach. Not in a religious or 

spiritual way, as one might remember from 

‘the’ Faust by Goethe, but rather in the sense 

of accepting oneself as an imperfect product 

of material reality, she explains.

 

RAIVIS MISJUNS

Raivis Misjuns, born in Riga (Latvia) 

loves to shine on his double bass and in  

compositions that cover a whole range 

from solo to orchestral and opera. His 

studies include composition with the late 

Wim Henderickx at the Conservatory of 



in blocks, a new idea emerges, Tender, like 

a lullaby. As soon as you might recognise 

motifs in five-quarter movement restated 

from the prelude, this musical celebration 

of beauty has come full circle.

 

ERNST SPYCKERELLE

Ernst Spyckerelle is a passionate violinist 

and composer, rightfully calling himself 

a ‘New Music fanatic’. After the Royal 

Conservatory of Liège, he continued his 

studies at the Conservatory of Amsterdam, 

where he obtained a master’s degree in 

Film Composition. As a starting point for 

his triptych Marsyas he decided to take 

the myth of Marsyas and Apollo, placing 

their musical battle in a most hilarious 

contemporary setting. The satyr Marsyas 

phones Apollo. The god of music answers 

him by Interactive Voice Response. 

Marsyas takes up the challenge by pressing 

numbers, offered to him by Apollo’s 

telephone operator.

In ancient times, wind instruments like the 

aulos were associated with Dionysus. The 

sound of his flute playing ignited people 

to dance. Hence Spyckerelle imagines the 

soloist in Marsyas as an old rock star or 

metalhead: wild hair, black leather trousers, 

Doc Martens shoes, one of those cool 

leather jackets loosely hanging over his 

bare torso. After all, Marsyas represents 

the Dionysian. So, his recorder playing 

has the power to intoxicate the crowd, 

bringing party animals to ecstasy and (club) 

dance. Spyckerelle’s first cadenza (Cadenza 

I) is proof of this, showcasing all sorts of 

voluptuous and seductive runs and trills, to 

be performed on the sopranino recorder 

like ‘a ripping guitar solo’, reads his tip in 

the score. Note how this spectacularly 

virtuoso opening movement culminates in 

a final note, supported by guttural vibrato. 

It’s abundantly clear: here, emotion rules, 

Amsterdam and with Artur Avanesov in 

Yerevan (Armenia). Latvian choral singing 

enlightened his childhood years. Feeling 

strongly attracted to symphonic music, he 

started to play the French horn at an early 

age. Switching to the double bass at 18 

did not stop him from winning awards on 

both instruments. Pēteris Vasks emerged 

as his first mentor in composition. Deeply 

felt emotions permeate Misjuns’ music, 

inspired by poetry of tenderness and 

melancholy.

Herder’s Herd is compiled as a triptych for 

alto recorder. Its form reflects Misjuns’ rich 

concert experience in performing Baroque 

music. Hints of polyphony enliven Herder’s 

Herd, the way Bach spices his famous cello 

suites. Repetition of broken chords, Misjuns 

explains, ‘creates a certain reverberation and 

acoustical ringing effect’. Within the musical 

structure, this echo conquers its own space, 

becoming a voice in its own right.

Born in a split second from breath and 

embouchure, the directness of sound in 

recorder playing appeals most to Misjuns. 

The American (bass) saxophonist Colin 

Stetson, known for his collaborations with 

Lou Reed and bands like The National and 

Chemical Brothers, inspired him to apply 

circular breathing. Rumour has it that in 

his youth at 15, Stetson learned the trick of 

how to gasp for breath through your nose 

while continuing to exhale through your 

mouth in just a single afternoon.

Herder’s Herd explores the recorders 

smooth flexibility in articulation, seemingly 

effortlessly alternating between portato, 

loose and connected notes. A rich palette 

of timbres sprouts from the passages. 

The prelude puts you in a trance with its 

constant flow of imploringly repeated and 

varied motifs. Silences and a chromatic 

descending line mark a passage of great 

tonal beauty, steering into the fastest 

movement. From this passage, structured 



but to what effect? The jury deliberates. 

‘You lose this round’ - ‘your music was too 

fast and complicated’, reads the telephone 

operator, ‘You have one more round to 

win the... musical battle.’ Marsyas then 

sparkles in brilliant slow alternatives like 

humming and playing notes at the same 

time. Or he gives his best in extraordinary 

trills bordering on silence in Cadenza II. To 

no avail. An executioner brings Marsyas to 

the wings. It’s done with him in Cadenza III. 

Cries of anguish resound across the stage. 

With a dry tap his recorder falls on the 

empty floor. The play is over.
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INSTRUMENTS USED ON THIS ALBUM

Sopranino recorder in F (Model IV/Fehr)  (track 4)

Sopranino recorder in F (Rondo/Moeck)  (track 6-8)

“Ganassi” Soprano recorder in C (Jean-Luc Boudreau)  (track 4)

Dragon Flute Soprano recorder in C (Tim Cranmore  (track 3) 

Dragon Flute Alto recorder in F (Tim Cranmore) with Rumberger WP-1X pickup  (track 1)

Alto recorder in F (Aesthé/Jean-Luc Boudreau)  (track 5)

Cylindrical Tenor recorder in D (Jean-Luc Boudreau)  (track 4)

Tenor recorder in C (Yamaha)  (track 4)

Bass recorder in F (Yamaha)  (track 2)
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